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A "SFe] A7l sluzEHEd A S &
(Béla Bartok, 1831-1945), »~E&HHI~7|(Igor Stravinsky, 1832-1971),
v}ok(Manuel de Falla, 1876-1946)7} it}
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= FAT A7tk o 7]e e ‘FakA ol Eo ofn]
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A%el dEow sxs Jlg 5o WL FuAn. A9ze E5sn 3
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Soto] EAEo] & HigtE EAS XlLWr(Aretz & Behague, 1930).
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1957).
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2 X ZH(AF triplo forte)® F2 242 F3S Holw ulr] 220 A
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3. M2gi= (OtCl 24-40)

(1 e SATZ
A2AFE Aol ¥ SRsh Ao FFE AL oA vz
A% A3, 57 P5 et g P 5
=
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wh SEE o AgslE ol2 ¥ A
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<SE 10-1> F=HE=: O0iCl 6-9

s Subito a tempo accel.
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<HE 12-1> 5= 339 HFEE dHlw: Ot 20, 32

0 non n_n n
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"'l'umam:g P L e e I B s
w » R v ” - w
Jf accentuato > JJfaccentuato
arco «
4 n n n_n n_n n A H‘—
' 4
B S D DA S
SIS aocentuato
n " o) n n n
aco td o o 4 o o

-3

¥

v ¥ v ¥ ¥ v @
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4 &
g'j P
ﬂfi B v o o o P s oy iy
o e o e e e e
=: JJS accentuato
R o o N B ()
0 M=~ {1 n,on - o
© e u. )r‘ )r. k. P Z - x
e h et t }
=1 S, !
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v
SIS acéentuato e A B
arco m fal n n al il o — ] y - i
pu— " 3 y 2 v a 3 n e
=
e +—1 1 1
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<SHE 12-2> M1 E Ot 329 Z22E=

\

bVi/Ab - Vo/F

uht] 33-359] UERG A2vte] &) 55 A& m3E shesh,
A2H o] A2 g0l G3, D4¢] P52 wiE-gldt) o] RELS
uhr] 129] WMFE B Stk o)& mir] 129 Fb-Db-Bb 9 m3

A atdele AEo] TASeE et AATS B FHE 29
7%13* vttt 33-3HE FAFOR Fih= AAT FHE AMEEH AT
m o]t} (<oFR 13> Fx)
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[ FanY b Pl by | W oy Ty T T 1
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O Abstract

An analytical study on Concerto per corde
Op. 33 by Alberto Ginastera

Kyungsook Lee

(Kunsan National University)

This research analyses the interval structure of the first movement of
Alberto Ginastera’s <Concerto per corde Op. 33>, and studies how he
inherits his musical style using a contemporary musical language based
on national sentiment in musical expression and form. This work is for
string orchestra arranged from <String Quartet No.2, Op. 26> that was
composed in 1958 in Neo-Expressionism style. According to the analysis
of the first movement of the <Concerto per corde Op. 33> based on
melody and interval structure, first, the piece is unified through the
repeated use of main interval structure that appears in the theme. This
interval structure is repeated and transformed, and cohesive structure
caused by the systematical relationship of the interval structure appears
throughout the movement. Second, it shows a clear variation form in
traditional way, but also it is a concerto containg solo cadenzas. Third,
the various extended techniques such as micro—-tone, tone cluster and
poly—-chord are utilized and other special techniques including playing
harmonics and the left-hand pizzicato at the same time and arpeggio
with harmonics technique are explored in the piece. Along with the use
of various techniques, others factors such as the use of guitar’s open
strings that was used in his early works, and is a material of folk
music in Argentina, hemiola and syncopation partly appear.

Through the work, one can realize that Ginastera inherited a musical
style of the previous era and presented new possibilities by trying a

range of contemporary musical factors.
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