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O Abstract

The Study on the Romantic and
Nationalistic Elements in Grieg’s Ballade

Sang Mi Yang

(Kunsan National University)

Edvard Grieg(1843 - 1907) is a representative Norwegian nationalist
musician of the Romantic era in the late 19th century. Under the
influence of nationalism in Europe at the time, he composed a number
of pieces using traditional Norwegian elements, through which he made
efforts to revive and develop the music of his nation.

Grieg's Ballade Op. 24 is in the form of variations on a Norwegian
folk song, and it was a rare large—scale piece for piano among his
works.

The purpose of this paper is to examine the structure of Grieg's
Ballade Op. 24 and to wunderstand the romantic and nationalistic
elements that appear in the piece.

Key Words: Romanticism, Nationalism, Norwegian Folk Music, Grieg's

Ballade
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